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Lesley Garrett CBE is Britain's best-known  

soprano, regularly appearing in opera, music 

theatre and concert, on television and in  

recordings.  For more than 30 years, she has 

enjoyed one of the most successful and  

idiosyncratic careers of any modern-day, 

classically trained soprano, winning both  

critical acclaim and the affection of many fans 

and music lovers through the breadth and  

diversity of her work.   

 As a recording artist, she has fourteen 

solo CDs to her credit, including three gold 

discs and seven silver discs.  She was a  

featured artist on the platinum-selling Perfect 

Day single, released by the BBC in aid of 

Children in Need.  Her solo album A Soprano 

in Red also won the Gramophone Award for 

'Best-selling classical artist of the year'. 

 In addition to CDs of Handel and Gilbert 

and Sullivan operas, Lesley has recorded 

The Magic Flute and Così fan Tutte with Sir 

Charles Mackerras.  A musical partnership 

with clarinettist Emma Johnson and pianist 

Andrew West is also proving especially  

fruitful. 

 Lesley has appeared at the Wexford 

and Buxton Festivals, and with Welsh  

National Opera, Opera North and  

Glyndebourne Festival Opera, joining English  

National Opera as Principal Soprano in 1984.  

Here she starred in and won critical acclaim 

in many productions as diverse as Xerxes, 

The Cunning Little Vixen, Un Ballo in 

Maschera and The Mikado.  She made her 

Royal Opera début in The Merry Widow in 

1997. 

 Her distinguished operatic career has in 

recent years included roles in world  

premières of exciting new works such as 

Mark Simpson's Pleasure, Nico Muhly's 

Marnie, and Ian Bell's Jack the Ripper - as 

well as Rhondda Rips it Up!, Elena Langer's 

uproarious musical comedy based on the life 

of suffragette Margaret Haig Thomas, (Lady 

Rhondda). 

 Keen to explore the challenging and  

different vocal discipline of the West End  

musical, Lesley has made highly acclaimed 

appearances in The Sound of Music and 

Carousel.  Summer 2016 also saw her take 

part in a series of performances of the music 

of Richard Rodgers with the Royal  

Philharmonic Concert Orchestra in London. 

 Television appearances have included 

her own programmes, such as Lesley  

Garrett ... Tonight and The Lesley Garrett 

Show, as well as popular shows such as 

Who do you think you are?, Celebrity  

Masterchef and Strictly Come Dancing.  

She made her acting début in 2018 with The 

National Theatre of Brent in The Messiah by 

Patrick Barlow.  And she has regularly toured 

with her own stage show An Evening With... 

in which she is interviewed about her career, 

illustrating it with favourite arias and songs. 

 Lesley continues to sing regularly in 

concert with all major UK orchestras including 

the Hallé Orchestra with Sir Mark Elder, The 

Royal Liverpool Philharmonic Orchestra and 

the Royal Philharmonic.  Internationally,  

Lesley has performed throughout Europe, the 

USA, Australia, Russia, Brazil, Japan,  

Lesley Garrett 

soprano 



Malaysia, Taiwan and South Korea.    

 Awarded a CBE for Services to Music in 

2002, Lesley is a Fellow of the Royal  

Academy of Music and an RAM Board  

Member.  She holds Honorary Doctorates 

from the University of Sheffield and the Open  

University.  She continues to study regularly 

with Australian-born Joy Mammen, her  

singing teacher for more than 35 years. 

 

 

 

 

 

 

 

 

Anna Tilbrook is one of Britain's most  

exciting pianists, a regular performer at  

Europe's major concert halls and festivals, 

with a considerable reputation in song recitals 

and chamber music.  She has collaborated 

with renowned instrumentalists and singers 

including Willard White, Mark Padmore,  

Barbara Bonney, Natalie Clein and Ian  

Bostridge.   

 With the distinguished British tenor, 

James Gilchrist, she has made acclaimed  

recordings of 20th Century English song for 

Linn Records including Vaughan Williams, 

Britten and Finzi.  2009 saw them embark on 

a series of recordings for Orchid Records of 

Schubert song cycles. 

 With the soprano Lucy Crowe she has 

performed at the Wigmore Hall, QEH,  

Lichfield Festival, Music at Oxford and the 

Gower Festival - and Anna recently made her 

début in New York Carnegie Hall with Lucy. 

 With string quartets such as the  

Fitzwilliam, Elias, Coull, Barbirolli and  

Socconi, she has performed a wide range of 

chamber music, from Mozart's Piano  

Concertos K414 and K415 to the Piano  

Quintets of Shostakovich, Brahms, Elgar, 

Bridge and Schubert.  

 Recent engagements have included  

recitals in the Anima Mundi festival in Pisa, 

Alte Oper Frankfurt, Musée des Tissus Lyon, 

Wroclaw Cantans, Wigmore Hall, Oxford 

Lieder Festival, Derry City of Song and 

Machylleth Festivals, live BBC Radio 3  

recitals from the Sage, LSO St Luke’s and 

Edinburgh, the Perth Schubertiad and  

concerts at Kings Place, Wilton's Music Hall 

and St. John’s Smith Square. 

 She gave a chamber music recital in  

Pisa with Tedi Papavremi and Guido Corti 

and an acclaimed performance of Messiaen’s 

Quartet for the End of Time at the St.  

David’s Festival.  In 2011, she performed and 

was répétiteur for Britten's The Rape of  

Lucretia at the Aldeburgh Festival with  

conductor Oliver Knussen and Angelika 

Kirchschlager, Ian Bostridge and Christopher 

Purves.  

 For the Buxton festival, in 2006, she 

made her conducting début, directing  

Telemann's Pimpinone from the harpsichord. 

 Anna is also much in demand as a  

répétiteur, continuo player and vocal coach, 

Anna Tilbrook 

After our very successful concert in 2016, I’m 

so excited to be returning to sing with  

Polymnia tonight in Milton Keynes, especially 

as we are performing once again in the  

beautiful Christ the Cornerstone Church. 

When singing without amplification it is vital 

to have a good acoustic and Christ the  

Cornerstone never disappoints.  

 I’m also thrilled with our Summertime 

theme this year.  Anna and I spent a chilly 

April afternoon, with the rain pouring down 

outside, thinking of songs about sunshine 

and flowers. I hope you will enjoy the finished  

result as much as we enjoyed planning it. 

Have fun - we will! 

piano 



working with the Royal Opera, Royal Ballet, 

Aldeburgh Festival and the LSO, and  

conductors including Sir Charles Mackerras, 

Vasily Petrenko, Harry Christophers and  

Edward Gardner. 

 Born in Hertfordshire, Anna studied  

music at York University and at the Royal 

Academy of Music with Julius Drake.  She 

was awarded a Fellowship of the RAM and in 

2009 became an Associate.  She has won 

many major international prizes for  

accompaniment including the AESS Blüthner 

prize and the ROSL award for an outstanding 

female musician. 

 

 

 

 

 

 

 

 

John Byron read music at Cambridge  

University and is active as a conductor,  

pianist, composer and teacher.  Choral music 

has always been an important part of John’s 

career; he sang in the choir of St. Paul’s  

Cathedral and was formerly MD of the Lincoln  

Chorale.  

 He has conducted Polymnia throughout 

the twelve years of our existence, and has 

performed with us across the UK as well as in 

Croatia, Spain, Italy and the Czech Republic.  

He is well known to many local choirs as a 

pianist and conductor, and is accompanist for 

the young mixed choir Coro 94.   

 He studied piano with John Bigg and 

Renée Reznek, and has recently continued 

his studies with Philip Fowke.  His concerto 

repertoire is substantial, and he has  

performed with orchestras such as the Milton 

Keynes City Orchestra, the Milton Keynes 

Sinfonia, the Luton Symphony Orchestra, the 

Bedford Sinfonia, the Open University  

Orchestra and the Iceni Ensemble.  

 In 1980 he was invited to participate in 

the Park Lane Group series of concerts on 

the South Bank in London, and he has given 

solo recitals in many parts of Britain, including 

the Open University and the British Music  

Information Centre in London.  He is also 

much in demand as an accompanist, and is 

harpsichordist with the Baroque ensemble 

Circa 1685. 

 John studied composition as a student 

with Alexander Goehr, and has received  

several commissions for large-scale works 

involving chorus, soloists and orchestra. Two 

poems by Seamus Heaney was especially 

written for two local choirs, the Milton Keynes 

Chorale and Polymnia.  John contributed to 

the BBC Radio 3 series, The English  

Cadence, and introduced his own choral 

piece Verba in the programme Choirworks.  
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Polymnia 
Patron: Lesley Garrett CBE FRAM 

Polymnia is a chamber choir of twenty-two  

voices based in the Milton Keynes area.  The 

choir was formed in 2006, and is named after 

the Greek muse of sacred song.  We sing a 

very wide variety of music to a high standard, 

under the musical direction of John Byron.  

 In 2014 we toured Southern Spain, 

where we had the rare privilege of giving a 

concert in Granada Cathedral, and also in the 

amazing acoustic of the caves at Nerja.  In 

2015 and 2017 Polymnia performed at The 

Stables, Wavendon, backing Tenors  

Un Limited and also singing some of our own 

favourite pieces to packed audiences. We 

gave the UK première of You Are the Music! 

by Dan Forrest at the Buckinghamshire High 

Sheriff’s Justice Service, and sang the  

National Anthems of Fiji and Uruguay at the 

Rugby World Cup match in Milton Keynes 

Stadium to crowds of 30,000. 

 2016 was our 10th Anniversary year and  

Polymnia travelled to Italy to perform in  

Mantua’s Ducal Palace as part of the  

prestigious Mantova Chamber Festival.   

However the highlight of the year was the  

Gala Concert in October where we were 

joined by Lesley Garrett for the first time and 

she became our patron. 

  

 In 2017 the choir performed concerts in 

Bedford, Linslade, Newport Pagnell and 

Stony Stratford where we were joined by the 

MK Youth Choir and in 2018 performances 

included an Opera Gala in MK Theatre and a 

trip to Prague to sing in St. Vitus Cathedral.  

This summer we return to sing at the  

Edinburgh Fringe from 21st to 23rd August. 

 

More details of all our concerts are available 

on our website, www.polymnia.org.uk 

 

Contact us at  singers.polymnia@gmail.com 

to join our mailing list or book us for events. 

 

Our album, Sacred Choral Music is available 

from Amazon, iTunes and streaming services. 

 

Polymnia 

Soprano Alto Tenor  Bass 

Kate Atalay Jo Churcher  Malcolm Chalmers  Keith Attenborough 

Anna Berry Chris Crispus Jones Brian Coulstock Richard Ball  

Liz Camp Gina Johnson Alexander Duarte Martin Rayner  

Rebecca Jones      Louise Norwood Paul North  Ken Storry 

Teresa Riley Alison Young     Perry Williams  

Penny Storry   

Jane Ward          



 

Rebecca Jones - soprano 

 

 

 

 

 

Q.  How many sopranos does it take to 

change a light-bulb? 

A.  Six: one to change the light bulb and 

the other five to bitch about how it’s too 

high for her! 

 One of the things I love about singing 

with Polymnia is that the sopranos are not 

like that!  We are lovely and supportive and  

respect each other’s particular strengths. 

 I come from a family of singers and  

choral singing has always been an  

important part of my life.  I’ve always sung 

in choirs, at school and university and then 

in small chamber choirs like this wherever I 

happened to be living.  

 When I was a teenager, my parents 

sang in a chamber choir that rehearsed in 

the room underneath my bedroom.  They 

used to sing Dashing away with a  

smoothing iron quite frequently and, once I 

said that I was bored of it, they used to do 

it even more just to annoy me!  When I 

was 16, I decided that since I couldn’t beat 

them, I had better join them.  

 In that choir I learned to love  

madrigals and part-songs, and then when I 

joined Quorum, another local MK choir, I 

learned lots of 16th century church music, 

which I also love.  Now with Polymnia I  

enjoy singing a very diverse range of  

music, and have the opportunity to take 

part in amazing occasions like tonight. 

 

 

 

Alison Young - alto 
I was educated at the 

University of Aberdeen 

and Guildhall School of 

Music and Drama and 

then spent a number of 

years as a professional 

singer performing across 

the UK and Europe and on Classic FM, BBC 

Radio 2 and BBC Radio 3.  

 I moved into theatre management and  

programming in 1995 and for the past 12 

years I’ve been head of programming and 

producing at The Stables, a music venue 

close to Milton Keynes founded by jazz  

legends Sir John Dankworth and Dame Cleo 

Laine.  Since 2016 I have sung alto with 

Polymnia. The choir has reignited my  

enjoyment of choral singing and discovering 

new and sometimes challenging repertoire. 

 

Alex Duarte - tenor  

I have sung in numerous choirs from a young 

age, being a scholar under the likes of  

Richard Morrison.  

 My preferred music is 

solo pieces such as  

Schumann's Dichterliebe 

and arias like Che gelida  

manina from Puccini's La 

Bohème and Dies Bildnis ist 

bezaubernd schön from  

Mozart's The Magic Flute. 

 I have one more year studying  

education at Hertfordshire University and  

subsequently hope to do a Masters in Opera 

in Germany after graduation. 

 Spending time singing with Polymnia 

keeps my voice in use and helps keep my 

sight reading up to scratch, offering  

challenging and fun pieces to sing with the 

high-class chamber choir that is Polymnia.  

MEET THE CHOIR 



Keith Attenborough - bass 

I played recorder at junior school.  My dad 

arranged for me to have 

free flute lessons with 

the County Music  

Service from a tutor with 

the appropriate name - 

Ron Belcher. Through these lessons I gained 

the chance to play with the Staffordshire 

Schools Orchestra.  On its tour to Salzburg 

with the then Director of Music, Maude Smith, 

we played Dvorak’s 8th Symphony to an  

audience of 3.  I was in the flute section  

described as ‘anaemic’ by Martin Milner, then 

leader of the Hallé orchestra, when he took 

us for a one-off rehearsal of the last  

movement of Mendelssohn’s Italian  

Symphony.  

 At Queen Mary’s Grammar School  

Walsall I had an inspiring music teacher (G.F. 

Rock – inevitably nicknamed ‘Roland’) and 

was accompanied by the young Andrew  

Parrott in a couple of school concerts.  Later, 

when he was on vacation from Oxford, I had 

a flute and piano session with Andrew at his 

mum’s house while Emma Kirkby, soon to be 

his wife, calmly knitted in a corner of the 

room.   

 I played in the orchestra at University 

College London conducted by John Poole 

(before he directed the BBC Singers) and  

organised occasional concerts, the highlight 

of which was a recital by Peter Pears -

unaccompanied - since he didn’t like the  

piano at the venue.   

 After joining the Open University in 

1970, I started the Chamber Music Society 

which has since expanded to become the OU 

Orchestra, recently performing a concert  

starring Evelyn Glennie to celebrate the 50th 

Anniversary of the OU.  So I was 30 before I 

did any serious singing.  

 In 1975 I was talked into being a  

founder member of the Danesborough  

Chorus. The resulting taste for choral singing 

led me to join the OU Choir. Rather later in 

life, after a period of eight years in Hull  

singing with the East Riding County Choir in 

Beverley Minster, I returned to Leighton  

Buzzard, the OU and Danesborough.   

 It took a push from Polymnia’s  

powerhouse duo (Gina and Chris) to  

persuade me to audition for Polymnia. Being 

a member of a chamber choir is totally  

different to singing with a large chorus.  The 

exposure and attention to detail is both  

frightening and stimulating.  Through  

Polymnia, not only have I discovered a choral 

repertoire and wonderful music that is  

completely new to me,  I have had to meet 

the vocal challenges of performing and  

blending my voice with much better singers. 

 The Polymnia tours in Edinburgh,  

Croatia, Spain and Italy have offered many 

great experiences.  A highlight of our first  

Edinburgh fringe appearance was singing a 

solo in Welsh of David of the white rock while 

my sister was in the audience.  Also, very 

memorable on the Spanish tour was the 

chance to play the flute with Polymnia in John 

Rutter’s Musica Dei donum - despite the  

distraction of an intrepid three-legged dog 

pausing to investigate the sopranos in  

mid-song! 

Concert flowers supplied by  

Gloria Terrelonge  

Abigail Floral Designs  

Walton MK 

Concert photography by  

Kate Everall  

01908 371537  

kateeverallphotography.com 



PROGRAMME 
 

FOLK 

Summer is a-coming in/The cuckoo  

Where the bee sucks      

Fields of gold        

Dance to your daddy      

And so it goes 

The rose         

         

 

SACRED 

Ave Maria        

Psalm 23         

Signore delle cime      

He wishes for the cloths of heaven  

Alleluia         

Panis angelicus       

 

 

 

Trad. arr. Vaughan Williams 

Thomas Arne 

Sting 

Trad. 

Billy Joel arr. Chilcott 

Ola Gjeilo 

 

 

Franz Schubert arr. Kibblewhite 

Howard Goodall 

Bepi di Marzi 

Karl Jenkins 

J. S. Bach 

César Franck 



 

 

 CLASSICAL 

 Excerpts from The passing of the year   

  Answer July; Ah, sunflower!; Ring out, wild bells  

 Water night          

 Baïlèro      

 L'aio de rotso  

 The sky above the roof      

 Goin' home     

  

 SHOWTUNES 

 June is bustin' out all over from Carousel 

 The summer knows       

 Summertime         

 I got rhythm         

 The road home        

 Medley from The sound of music   

 

 

 

 

 

 

 

 

There will be a retiring collection in aid of the NSPCC.  

Registered charity number 216401. 

INTERVAL 

Jonathan Dove 

 

Eric Whitacre 

Trad. Auvergne arr. Canteloube 

 

Vaughan Williams 

Antonín Dvořák arr. Bateman 

Richard Rodgers 

Michel Legrand 

George Gershwin 

 

Stephen Paulus 

Richard Rodgers 



THE ROAD HOME  

Stephen Paulus was an American composer of classical  

music.  He wrote over 600 works for chorus, opera, orchestra, 

chamber ensemble, solo voice, concert band, piano, and  

organ, receiving premières and performances throughout the 

world.  He died in October, 2014, but his music continues  

frequently to be performed . 

Lesley Garrett in  

The sound of music 

When I heard Andrew 

Lloyd Webber was  

bringing The Sound Of 

Music to the West 

End, I thought, ‘This is 

my chance!’ I actually 

applied for the job – 

the first time I’ve done 

that in my life.  I’ve always wanted 

to play the role of the Mother  

Abbess and I’m the perfect age 

now. 

THE SUMMER KNOWS 
This is the theme tune to the film Summer of 

42, an American film released in 1971 which 

tells the true story of Hermie, a 14 year old  

innocent lad on vacation who becomes  

enamoured of a young bride, Dorothy, whose 

husband has gone to fight in WW2.   

 Dorothy agrees to meet him one  

evening. But when he arrives, her house is  

eerily quiet.  He discovers a bottle of whiskey, 

several cigarette butts, and a telegram from the  

government.  

 Dorothy's husband is dead, his plane shot 

down over France.  Dorothy comes out of her  

bedroom, crying, and Hermie tells her "I'm  

sorry."  She turns on the record player and  

 

 

invites Hermie to dance with her.  They kiss 

and embrace, tears on both their faces.   

 Without speaking, and to the sound only 

of the waves, they move to the bedroom, 

where she draws him into bed and they gently 

make love. 

 Afterwards, withdrawing again into her 

world of hurt, Dorothy retires to the porch,  

leaving Hermie alone in her bedroom.  He  

approaches her on the porch, where she can 

only quietly say "Good night, Hermie."  He 

leaves, his last image of Dorothy leaning 

against the railing, as she smokes a cigarette 

and stares into the night sky.  The next  

morning she is gone; he never sees her again. 

PROGRAMME NOTES 

Signore Delle Cime 

Giuseppe De Marzi, 

known as Bepi, was born 

and lived in the Valle del 

Chiampo until he moved 

to Vicenza in 2015. His 

fame as a musician is mainly due to founding and  

directing the enthusiastic men's choir “I Crodaioli” of 

Arzignano,  with whom he created more than a  

hundred popularly-inspired compositions, the most 

famous of which is this, Lord of the Mountain Tops. 

He dedicated the song to his friend, Bepi, who died 

while climbing Mount Piatta in the Italian Dolomites.  



 

 

 

 

 

 

 

 

 

 

 

Lesley in Carousel 

Milton Keynes Theatre, October 2008 

For me, this is the musical's musical.  I think it is the greatest 

musical they ever wrote - it was certainly Rodgers' absolute 

favourite.  And I'm attracted to it because of its darkness - it 

is almost operatic in that respect. 

 People tend to associate musicals with lighter subjects 

- it's unusual for them to have such dark and profound  

meaning, she says warmly of a musical that burns with  

tragedy yet is also ignited by the love, fallibility and sense of 

community that only human beings are capable of. 

And so it goes 

Billy Joel is one of the most  

popular musicians of all time; his 

hits include Piano Man,  

Uptown Girl and It's Still Rock 

and Roll to Me.  He wrote this 

song in 1983, when he was 34, 

after his break-up with the 19 

year old model, Elle  

MacPherson. 

Jonathan Dove  -  Excerpts from  

The passing of the year  

Dove dedicated this song cycle for double chorus,  

to the memory of his mother who he said died  

too young. It was commissioned by the  

London Symphony Chorus, receiving its first  

performance on 18th July 2000. Of Answer July 

he said:  

 Emily Dickinson's writing […] has an almost childlike 

quality at first glance: you can sing it and nothing is lost in the 

singing. Her phrases are simple and yet the imagery is often 

quite unexpectedly large – it has this depth charge in it that 

hits you after you’ve encountered it. 

Psalm 23 - Howard Goodall  

is a composer, writer and  

presenter who has a knack for 

writing memorable tunes.  He 

composed the music for many TV  

programmes, including Red 

Dwarf, QI, Mr Bean and  

Blackadder. His setting of Psalm 

23 became internationally  

famous as the theme to the 

1994 comedy programme  

The Vicar of Dibley and is 

(according to him!) now the  

version of the psalm that  

people are most likely to know. 

 

The Rose 

The lily has a smooth stalk 

Will never hurt your hand; 

But the rose upon her brier 

Is lady of the land. 

Fields of Gold 

Sting is one of the world's best-selling music  

artists, both as a soloist and with the Police. 

Here he describes the inspiration for this song: 

 Our house is surrounded by barley fields, 

and in the summer it's fascinating to watch the 

wind moving over the shimmering surface, like 

waves on an ocean of gold. There's something  

inherently sexy about the sight, something  

primal, as if the wind were making love to the 

barley. Lovers have made promises here, I'm 

sure, their bonds strengthened by the  

comforting cycle of the seasons. 

Water night - Eric Whitacre  

 The poetry […] is a composer’s dream. The  

music seems to set itself (without the usual 

struggle that invariably accompanies this task) 

and the process feels more like cleaning the oils 

from an ancient canvas to reveal the hidden 

music, than composing. 



 

 

 

 

 

 

Mantova Chamber Music Festival 2016 
My favourite Polymnia memory is singing in the Basilica Santa  

Barbara in the Ducal Palace of Mantua. Why so special?   

 Because of the place and its history: this was where Monteverdi 

worked in his early career and where he wrote the 1610 Vespers, and  

it put on its most beautiful face for us with the Italian sun streaming  

through the door and gleaming off the white marble.  

 Because of the cumulative excitement of singing three concerts in 

a day: one in the morning, one at mid-day and one in the afternoon,  

with the audience increasing each time until the church was overflowing.  

 Because of the super-appreciation of the people who came to  

listen to us (is this an Italian thing?) and especially the elderly woman 

who declared afterwards that she had been "in paradiso".  

 A very special moment in that concert was our rendition of the 

Bach/Gounod Ave Maria when John sat down in the second bar and 

we just sang it together, almost telepathically - spine tingling!  

We have a video of the final applause lasting 80 seconds before we 

left to make it clear it was over!   

 THE LIFE OF A SINGER 

Rugby World Cup  

October 2015 

My first performance with Polymnia at 

the match between Fiji and Uruguay 

will always be a special memory. Over 

30,000 in the stadium - I don’t think 

we’ll ever have a bigger audience!  

The match afterwards was very  

entertaining too!   

 

Venice to Vegas 

With Tenors Un Limited 

at the Stables, September 

2015.  

      What a great  

evening and a really  

enjoyable time working 

with professionals, one 

that will live long in my 

memory. Jem and the 

boys were really pleased 

with our contribution. 

Prague Open Churches, May 2018 

We sang in the huge St. Vitus Cathedral, inside the castle 

walls high on the hill across the river from the main town. It 

is unusual to have concerts here, but it was “Open  

Churches” night, when all churches in the Czech Republic 

open their doors, and there were hundreds of people milling 

around. There followed a great sing-song on the top deck of 

a river boat, culminating (when 

we had exhausted our ‘off the 

page’ repertoire) in rousing  

renditions of Bohemian  

Rhapsody and Good King 

Wenceslas (well, he was the 

King of Bohemia)! 

Music in the Garden, 

Wavendon, June 2013 

Here we sang a very “jazzy”  

programme. The choir gave a 

great performance, our groupies 

enjoyed their picnics, and Dame 

Cleo could be seen tapping her 

toes along with the music! 



Lesley and Chris  

choosing music for 

this concert, on the 

train last November! 

BONDING IN CROATIA 

Istria Music Festival, Croatia, April 2013.   

I think we came back as a much closer 

group of people. Musically the concert was 

challenging; with a dreadful piano, in a  

terrible acoustic, singing ‘mixed up’. But it 

was probably an improvement on the Ukrainian girls’ 

choir’s stilted rendition of Oh, You Beautiful Doll.  

 The evening in the hotel bar singing together was 

fantastic - it’s amazing the music you remember when 

prompted by a mixture of adrenaline and alcohol!  The 

hotel guests looked 

on in wonder(!) as 

we sang slightly 

modified versions 

of Locus Iste and 

Ave Verum Corpus. 

I wish music really was the food  

of love, I’d be a lot slimmer! 

Double booked in  

Granada Cathedral 
Spain 2014.  Following lengthy and 

difficult negotiations with the  

Granada Cathedral authorities we 

performed a short concert (including 

the Hallelujah Chorus) in that most 

magnificent building with a four-

second echo!  One of the sopranos’ 

concert clothes were left in a taxi on 

the way back from the Alhambra, but 

she managed to get them back in the 

nick of time. The Archbishop made a 

short speech after the concert,  

apologising for double booking the 

Cathedral (although it did give us an 

audience of 400 people waiting for a 

confirmation service) and beseeching 

us to return.  

Singing on a full stomach 
Mantova 2016 (Mantua) in Italy. After a  

somewhat traumatic start for some including  

delayed flights, changed air crew and a puncture 

on the minibus, we all arrived safely in beautiful 

Mantua, a Unesco World Heritage Site.  Our first 

concert was in the nearby town of Carpenedolo.  

After a brief rehearsal in the church with the most 

MASSIVE acoustic we went for dinner at a  

fantastic restaurant around the corner.  We were 

to learn the valuable lesson that a pizza the size 

of a dustbin lid accompanied by too much wine 

and a delicious liquorice flavoured liqueur and 

then no proper warm up is a really bad way to  

prepare for a concert!  It was a fun evening,  

especially when we were joined by Ars Nova, the 

local choir who hosted us, in an encore of  

Signore delle Cime. 

Our own CD 

In June 2015 we made a recording in Wavendon Church with a  

professional sound engineer.  The thunderstorms on Sunday afternoon 

proved rather a challenge, both to the recording and also the church 

roof.  How apt that we were singing Walton’s Set me as a Seal; Many 

waters cannot quench love, neither can the floods drown it. 

Magnificat at the Barbican 

We sang  Bach Magnificat with the amazing 

Tom Gould in the Barbican church, and nearly 

didn’t get back when our coach driver  

appeared to be using a map of Moscow, and 

needed to be told very loudly which exit to 

take from the roundabout which we had  

already visited six times on our magical  

mystery tour. 



 

 

 

 

 

 

 

 

 

 

Lesley on the piste with  

Peter at Easter! 

Singing amid stalactites,  

Nerja, Spain, 2014 

It was a fantastic acoustic, although the  

humidity caused Anna Le Hair’s fingers to stick 

to the keyboard and we were worried that the 

high notes might bring a stalactite down on our 

heads. We also had plenty of time together in 

various bars and restaurants and the “party 

pieces” were a great success – there’s such talent among us! Paul 

and Gina gave a slightly tipsy costumed rendition of The Song that 

Goes like This from Spamalot in a village bar high in the  

mountains, much to the bemusement of the locals. 

With Stephen Cleobury 

at King’s College in 2014 

What a privilege that was!  

After attending evensong in the 

chapel and listening to the choir 

we had the opportunity to sing 

in the wonderful acoustic of that 

beautiful building. 

Behind the curtain 

Rehearsing with Glyndebourne 

Opera Chorus in Don  

Giovanni, Behind the Curtain, 

Milton Keynes Theatre, 2016 



 

 

 

 

 

 

 

 

 

 

 

 

Save the date! 

Polymnia sings 

FaurÉ  Requiem 

Sunday November 24th 

St Mary and St Giles Church 

Stony Stratford  

 

Starts 2.30pm 

Go to www.polymnia.org.uk  

for more details 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Flying the flag for Yorkshire and GB! The apron of Mantua 

Rehearsing in Granada Cathedral 

After our last concert with Lesley 

The Ducal Palace in Mantua 

Registered Charity Number 1181422 March 2019 New Bradwell 

Singing with Lesley 


